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David Berlow is the Altsys Type 
We’ve moved into our new building! 


Updates 


Fontographer is Packed 
with Exciting New Features 


7] t's here! Fontographer 
| version 3.2 is everything 
} you've been waiting for. 
JJ Font technology has been 
changing so rapidly, that we've 
had two releases in the past year. 
Fontographer Version 3.1 
introduced the reading in and 
writing out of standard Type | 
PostScript language fonts, which 
are compatible with Adobe Type 
Manager (ATM). 
Exciting features in 
Fontographer 3.1 are its abilities 
to: 


* Import kerning tables from any 
Macintosh font. 


Import kerning... 


fo Untitied-1 metrics 


Import kerning tables from Adobe 
Font Metrics (AFM) and bitmap 
font files. 


Paste PostScript outlines from 
Aldus FreeHand and Adobe 
Illustrator directly into your 
character edit window; 

Print samples that show X/Y 
coordinates of the character 
points; 


¢ Generate Encapsulated Post- 
Script (EPS) files in the Adobe 
Illustrator 1.1 format; 


Generate EPS files... 


Ountllime 


Generate EPS outlines that can be 
used in FreeHand or Illustrator. 


¢ Eliminate common areas with a 
“Remove overlap” option; and 


Remove overlap... 


s 
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Remove overlapping areas to create 
special characters and other effects. 


e Expand stroked fonts into 
outlines; 


Expand strokes... 


Expand stroked fonts, such as 
Courier, into outline fonts. 


Additionally, Fontographer 
version 3.2 writes standard PC 
Type I PostScript language fonts, 


which are compatible with 
Adobe Type Manager (ATM) 
running under Windows 3.0 on 
the PU. 

Fontographer reads the outlines 
of any Type | font or 
Fontographer Type 3 font directly 
from the computer system in use. 

Fontographer still generates 
Type 3 fonts, since they include 
some special effects not possible 
with Type | fonts (for example, 
grayscale filled and stroked 
characters). So now you can use 
and edit all your Type | and Type 
3 fonts! You can also: 

Show or hide points with a 

key combination; 

Adjust bitmap heights for 

characters with ascents and 

descents larger than the em- 
square area; 

Change the character's width 

and offset by holding down the 

Shift key and dragging the 

character in the metrics 

window; 

Generates .PFM and .PFB files 

for PCs running ATM under 

Windows 3.0; and 

Generate Adobe Bitmap 

Distribution Format (BDF) files 

for use in creating screen fonts 

on non-Macintosh systems, 
such as DEC and NexT: 


If you would like the function- 
ality provided in these new 
versions, order your upgrade by 
using the order form provided on 
page II. 
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Product 


Metamorphosis Version 1.5 
Converts TypeI and Type 3 


selected PostScript typefaces are 
ersion 1.5 began Options located—on a computer hard 
hipping on July 31. HILTHATACIECS disk, on a floppy disk, on a server, 
The new version sittin, wma) | ORG POSUSCUDL OUMteY Hard disk 
now reads and writes Type | “Type 1 PostScript font or burned into the printer's 
PostScript (ATM-compatible and Type 3 PostScript font ROMs—Metamorphosis can 
hinted) and Type 3 fonts. The “Fontographer database convert them all. 
new version still generates vENS formes Metamorphosis 1.5 has a 
standard Fontographer database suggested retail price of $149. You 
files and EPS files, so that type from any Adobe PostScript can order by using the order form 
outlines can be manipulated in printer where fonts may be on page 7 Registered owners of 
Fontographer, Aldus FreeHand, installed. It is still necessary to Metamorphosis 1.0 will be 
and Adobe Illustrator. have a PostScript printer con- automatically upgraded for no 
Metamorphosis now converts nected if you are converting non- charge. If you haven't received 
most PostScript fonts directly Fontographer Type 3 fonts. This your upgrade, please call our 
from your computer, as well as means that no matter where the order department. 


On September 1,1990, all our 
months of waiting finally came 
to an end when we moved into 
our new building. We're only a 
couple of miles up the road from 
our old location, but there's a 
world of difference in our new 
accommodations. Now we all 
have windows! 

If you come to the Dallas/Fort 
Worth area, stop by and visit. 

Please make a note of our new 
address: 

Altsys Corporation 
209 West Renner Road 
Richardson, Texas 75080 
Phone: (21 4) 680-2060 aa 
Technical Support: (2 | 4) 680-2093 ~citahb ESS nabs aa ie woe seo 
FAX: (214) 680-0537 Altsvs’ New Corporate Headquarters 
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Problems with spacing 

A single point is necessary for 
defining any blank character, like 
the space character (#32). Version 
3.2 automatically includes a 
point; do not remove it. Versions 
prior to and including 3.0 do not 
include this point. If you are using 
one of these versions, drop any 
point (curve, corner, tangent) into 
the character and adjust the 
width. This defines the space. 
Option-space must be treated 
the same way. Nearly all programs 
prefer bitmaps that have the null 
(#0), TAB G9) and CR #13) 
characters defined with a zero 
width. Just drop the point into 
these characters and move the 
width to zero. Regenerate 
bitmaps for these characters only 
(select them; click the “Selected 
characters” button in the “Gener- 
ate fonts” dialog). Reinstall your 
font. 


Fonts not rendering properly 

If your Type | fonts are having 
trouble rendering properly with 
Adobe Type Manager, you need 
Fontographer 3.2. Please call our 
technical support number for 
assistance. 


PFM and PFB files 

Fontographer 3.2 will generate 
.PFM and .PFB files for the PC. 
This will allow you to use your 
fonts without modification with 
ATM and Windows 3.0. Make 
sure you are using ATM, since 
without ATM, you cannot use 
these fonts directly. Any other 
IBM applications will be detailed 
in an updated IBMTEK.MCW file 
in CompuServe’s MACBVEN:DL3. 


Type fonts from Type 3’s 

If you are converting your 
Fontographer Type 3 fonts to 
Type | fonts, follow this proce- 
dure: Open your font; check 

the Type | option in “Font 
attributes...”; select all characters; 
correct path directions; if you 
have hand edited bitmaps, set the 
character fill to normal; select the 
space character; regenerate 
(‘selected characters”); then 
reinstall the font. 


Adobe’s first 32 characters 

To see the extra characters in an 
Adobe encoded font, use the File 
menu's “Open font....” item to 
directly open the Type | 
PostScript file. Fontographer will 
show the extra characters in the 
first 32 character positions in the 


LaserWriter Page Setup 601 


font. You can use “Cut” and 
“Paste” commands to get those 
characters into positions that can 
be typed from the keyboard. 


Troubles with TypeStyler 

If you are having problems 
installing your Fontographer 
Type 1 fonts into TypeStyler, the 
solution is simple: upgrade to 
TypeStyler version 1.5. 


How to make TypeStyler 
recognize your hinted Type 3 
fonts 

TypeStyler cannot convert hinted 
Type 3 fonts. This is the main 
reason that Metamorphosis 
Type 3 fonts are not hinted. If you 
intend to use TypeStyler with 
your Fontographer generated 
Type 3 fonts, you need to have 
hinted bitmaps and un-hinted 
PostScript. Simply generate 
bitmaps with the hint box 
checked in “Font attributes...” 
then un-check the hint box 
before you generate your 
PostScript font. TypeStyler 
requires that your PostScript and 
bitmap files reside in the System 
Folder. Don't even think of 
putting them anywhere else! 


Trouble with “Print Samples” 
when your character descends 
below the baseline 


What can’t Type 1 do 
Type | fonts can't be made up 


If your character descends 
below the descent, part of the 


Paper: @ US Letter OC A4 Letter 
OUStegal Oestetter Ol Tabloid 
Reduce or Printer Effects: 

i” 
Entarge: a [2 Font Substitution? 
Orientation 


of stroked characters, grayscale 
fills, or composites. If you are 
going to make a font that 
contains composite characters, 
make sure you specify that it is 
to be a Type 3 font. This means 
you need to make sure the 
Type I box in the “Font at- 
tributes...” dialog is not 
checked. 


Sample type: [Characters 


@ Points only 


descender will be cut off 
when you print a sample that 
shows the X/Y coordinates of 
the character unless you 
choose the “Landscape” 
option in the “LaserWriter 
Page Setup” before you print 
your sample. Your print 
sample will be smaller, but all 
your points will be visible. 
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PLUS 


How to install the fonts you’ve 
created with Fontastic Plus into 
HyperCard 

First, you need to check to make 

sure your HyperCard stack has a 

resource fork. 

1. You can use the latest version 
(4.6) of ResCopy XCMD by 
Steve Maller to see if there is a 
resource fork. 

» Open the stack containing 
the ResCopy XCMD. 

>» Launch ResCopy in the 
standard fashion (simply 
typing “RESCOPY” with a 
“Return” in the HyperCard 
Message box often does the 
trick). 

» Using ResCopy, locate and 
Open the stack to which you 
wish to install the font. 


Unique characters 

There is one well-known 
newspaper we heard of that 
creates arrows in Aldus FreeHand 
which they then import into The 
Art Importer to create frontal 
systems on their weather maps. 
This form of “infographic” can be 
highly effective when used in any 
type of presentation. Simply 
create a graphic image in your 
favorite drawing program (prob- 
ably Aldus FreeHand), save it as 
EPS, import it into the Art 
Importer, and install your font. 
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RT IMPORTER 


> If there is no resource fork, 
ResCopy will prompt you to 
create one for you. Click “OK” 
(If there was no prompt, you 
already had a resource fork). 

> Now you can “Quit” ResCopy 
and HyperCard. 

2. Now that you have created or 
verified that there is a resource 
fork in the stack, you can 
continue to the next step. 
> Launch Font/DA Mover. 
> Holding the “Option” key 

down, click the “Open” button 
on the right side of the 
window. A standard file 
dialog appears which allows 
you to find and open the 
target stack. 
> On the left side of the 
window, click the “Open” 
button to access the font you 
created in Fontastic Plus. 
> Now copy the font(s) listed 
on the left side to the stack 
on the right side (like install- 


Now when you type that charac- 
ter (ike we did in Aldus Free- 
Hand), select the text block and 
the path, and choose “Join 
elements” from the Special menu, 
your arrows (or any other graph- 
ics) will align to the path you 
have drawn. 


Type your characters, 


SOR 


Craw aati. 
eS 
Then join. 


Your arrows will align to the path. 


ing fonts into the System file). 
When the installation is 
finished, “Quit” Font/DA 
Mover. 


You can now use your Fontastic 
Plus fonts in your HyperCard 
Stack. 


Note: You can get a copy of 
ResCopy on CompuServe. 
MACHYPER:DLILRSCOPY.SIT. 


Characters filled? 
If fonts you converted with 
Metamorphosis are printing with 
incorrectly filled areas (the circle 
in this “o? for instance), this is 
due toa 
problem 
with the 
way the 
characters 
were drawn |- 
in the 
original 
font. You can solve this problem 
by correcting the path directions 
with Fontographer 3.2. 


ESS untitled-1 metrics SSSa5 


Clockwise 
v Counterclockwise 


Bring to front a> 


| 


Send to back 
Bring forward 
Send backward 


Trace buckgraund... 


David Berlow began his career as a type 
designer in 1977 at what was then 
Mergenthaler, Linotype, Stempel and 
Haas in New York Citu. He was involved 
in a number of major type development 
projects including New Caledonia, New 
Century Schoolbook, and manv of the 
TIC faces released bu Mergenthaler. 

In 1982, Berlow left to join the newly 
formed Bitstream Inc, an independent 
digital type foundry in Cambridge, Mass. 
In seven years at Bitstream, Berlow 
designed and produced digital outlines 
and bitmaps, in addition to developing 
tupe related systems and technologies. 

In 1987, he began working with Koger 
Black to provide design and consultation 
services to publishers tn newspaper. 
magazine, and corporate environments 
who were interested in custom type 
designs and digitizations. In 1989, he and 
Black co-founded The Font Bureau, Inc. 


What is it about type that 
attracted you to the field of 
type design? 

My background in the fine arts 
and my interest in solving 
complex graphic design problems 
combined to lead me into type 
design. Its apparent simplicity, yet 
subtly complex relationships 
between the black and the white, 
between characters, and between 
the unique and repeating features 
of characters holds me in endless 
fascination. 


An in-depth interview with 
Smart Magazine's type designer 


David Berlow 


How did you find out about 
Fontographer? 

In the mid-eighties, this person 
showed up at Bitstream, where I 
was working at the time, with a 
toaster-sized computer and this 
funny little program for drawing 
letters. The person was Jim (Von 
Ehr) and within a month I had a 
Mac in my office so I could better 
cope with “paper work’ 


What do you think about the 
upcoming battle Royal between 
PostScript Type One fonts and 
TrueType? 

Upcoming battle? This started 
over three years ago! Apple 
realized something that some 
type developers had known for 
some time: Namely, that there 
needed to be some counter- 
balance to the monopoly that 
Adobe has amassed in the Type 
One font format, which in my 
opinion is the only practical 
format for PostScript fonts. 

In Apple’s view of the custom- 
ers’ and font vendors’ ideal 
worlds, there needed to be a 
typographic “operating system’ 
into which all vendors could plug 
their fonts so customers could 
have the most comprehensive 
choice of quality, performance, 
and functionality from type. 
Adobe had been unable, for a 
number of reasons, to make type 
development on the Mac as open 
as this. So Apple spent a great 


deal of time and effort gathering 
input and offering involvement to 
the major type developers and 
spared no effort in making the 
capabilities of TrueType a stan- 
dard that is global in both 
stylistic and geographical terms. It 
will take some time for this new 
technology (IrueType) to mature 
and make its presence felt. 

But in the meantime, the 
benefits of its mere existence 
have already born fruit in Adobe's 
swift and sure release of the Type 
One specification and in Adobe's 


“...the function of 
letters is not 

to grab the eye, 
but to lead it.” 


backing away from a somewhat 
hostile posture towards non- 
Adobe-licensed Type One 
developers. So, in general, the 
battle was over when Adobe 
released its grip. 

Users should relax and not pay 
much attention to any subse- 
quent strife. Apple and Adobe 
are, to some extent, held hostage 
by a huge installed base that they 
cannot afford to alienate, and 
there are enough good developers 
around to give users the tools 
required to keep their private 
data bases of fonts, hardware, and 
documents from becoming 


continued on page 8 


FONTASIA 


ltsys will be six years 

old in December. 

Many companies look 

~. back at such anniver- 

saries and talk about “the old 
days” We're too busy for that... 
instead I'm going to talk about 
our future. 

Remember the Chinese curse, 
“May you live in interesting 
times’? We know why it’s a curse 
and not a good luck wish: As we 
grow, Our Opportunities seem to 
grow even faster. There are pages 
of new features wed like to add 
to all our products. There are new 
technologies, like TrueType, that 
wed like to support. Then there 
are interesting new platforms to 
port to, like the NexT, the Sun 
SparcStation, and Windows 3.0. 
We are frequently approached by 
people wanting us to customize 
our software for a particular 
vertical market. And the Asian 
markets beckon us with a great 
need for font tools. 

The normal response to such 
opportunity is to try to do it all; 
seeking outside financing if 
necessary, to support huge 
numbers of hastily hired pro- 
grammers and marketing people. 
Of course, we aren't going the 
“normal response” route. As | 
write this, Kevin and are ona 
plane coming back from a 
meeting with Steve Jobs and 
several of his NexT “developer 
advocates’ We were invited there 
to be talked into developing for 
the NexT machine. Our invitation 
is proof that Altsys approach of 
careful growth and quality 
products are important to long 
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President 


Jim Von Ehr talks about 
Altsys’ future plans 


term success. We are making 
important long-term decisions 
that affect us and our customers, 
so I'd like to share them here. 

First, it is unlikely that we'll 
change our business into a 
custom programming or OEM 
focus. We enjoy creating tools for 
creative people, and we enjoy 
meeting our customers at trade 
shows. We will probably publish 
all our own software in the 
future, now that we have a strong 
and growing marketing depart- 
ment. 

Licensing FreeHand to Aldus 
was good for both companies, 
but we are now a lot bigger and 
capable of our own marketing. In 
fact, we are even considering 
licensing software from other 
companies, when it fits our 
product line of high quality 
graphics programs. Licensed » 
products and foreign translations 
can be handled by our marketing 
department without slowing 
down new product development. 

Next, you will see us continue 
to add features to existing 
products. Our plan is to make 
everything easier to use, as well 
as more functional. Youll see 
what this means when FreeHand 
3.0 is released. When TrueType is 
released, we'll be there with 
support for it in Fontographer 
and Metamorphosis. 

We're currently very busy 
porting to new platforms. We 
love the Macintosh, but we can't 
ignore the market opportunity 
available on the PC, running 
Windows 3.0. Many people have 
asked for our tools on the PC (at 


least once a week for the last four 
years), and I can now finally say 
the port is well underway. Well 
let everyone know when we 
release Windows software, so if 
you know people who need 
Windows tools, you can give 
them the good news. That doesn't 
mean were ignoring the Mac; it 
means we can hire even more top 
programmers, and do even more 
good things. Our philosophy is to 
program for the highest level and 
force it onto less capable systems 
rather than program to the lowest 
common denominator. 

Finally, as technologists, we're 
fascinated by new systems. 


~ Incredible things are coming from 


the computer hardware vendors. 
We'll be following their an- 
nouncements with some wonder- 
ful things of our own. 

Id like to wrap up in the 
traditional fashion, by thanking 
you for your support over the 
years. It’s gratifying to know that 
you appreciate our products. Your 
word-of-mouth referrals have 
always been our most effective 
sales booster. Keep telling people 
how our tools can solve their 
problems, tell us what youd like 
us to do next, and well keep 
building you the best tools you 
can get. 


continued from page 6. 


obsolete. What we are most likely 
going to see is backward com- 
patibility with the existing 
platforms for those who want to 
save, and added performance, 
functionality, and selection for 
those who want to spend. 


What are the characteristics of 
an excellent font design? 

Are there any easy questions 
here? 

Again, | will break the question 
into a couple of parts. There are 
technical aspects of type design 
which must be carefully ob- 
served. The digital data must be 
as clean and spare as possible. 
The character set must be 
complete, well drawn with good 
shapes and spacing, and the 
design should function well in the 
intended graphic and working 
environment. Many beautiful 
faces gather dust (or viruses) for 
lack of good implementations. 

The other part of excellence— 
the appearance—is subjective, 
and so we argue forever about 
the merits of one face over 
another. There are a few things 
that can be said without doubt: 
Type is usually supposed to 
convey information by the 
content of the words, without 
intrusion by the form. Any 
“feeling” that is conveyed by the 
form itself should be subtle. 
Some display types, and certainly 
logotypes, are intended to 
intrude, but in the main, the 
function of letters is not to grab 
the eye, but to lead it. So, the 
difficult job of the type designer 
is to take all of these individual 
graphic elements—the letters— 
and make them function as a 
single graphic entity. This (in our 
language, at least) involves the 
careful blending of repeating and 


unique shapes, both black and 
white, to give a harmonious 
appearance to words, lines, 

et cetera. 


Do you have any hints or tips 
you'd like to pass on to other 
Fontographer users? 

Hints? Users want to stay as far 
away from hints as possible. Just 
kidding! 

If you are really serious about 
designing type, you should do a 
lot of copying of good work. Find 
old specimen books; study very 
carefully the way that shapes are 
drawn and how black and white 
values are assigned. Always 
remember the white spaces 
formed by the letters. Treat each 
decision like a legal issue. For 
example, if you are going to make 
a particular feature of a letter 
different from a similar feature in 
another letter, be able to defend 
that decision on solid graphic 
grounds. An example of this is 
making the round letters, like “O” 
and “C? taller than square letters 
like “H” and “K’ You do this to 
ensure that they will appear the 
same height. 

Type design is a long string of 
decisions like this, and the better 
you do it, the better the appear- 
ance of the face. Along these 
lines, design systematically: Do 
not design the “H” until you are 
certain that the ‘T’ is just as it 
should be. Otherwise, you can 
chase your typographic tail 
forever. 

In another vein, use every 
feature of Fontographer, like 
guidelines, the background plane, 
and the measuring tool (the 
position display). They are there 
for a purpose. And remember, 
“Undo” is your friend. Of all the 
commands in Fontographer, I use 
this one the most. 


ee 
——\ Altsys provides 
3) high quality 
graphics software 
to the printing and 
graphic art industries. 
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This easy chart will help you determine 
which product is right for your needs. 


TYPEFACE GENERATION © 


Generates hinted Type 1 PostScript character sets 
____ ATM compatible fonts 
Generates Type 3 PostScript fonts 
Has option to apply or remove hinting 
Generates from fonts located on computer disk ) 
Generates from fonts located in PostScript printer =e 
Reads Type 1 PostScript fonts 
Reads Type 3 PostScript typefaces 
Generates bitmap fonts 
__ Generates EPS files 
_Generates AFM files 
Generates fonts for use with the PC and NeXT 


DESIGN 


Imports/Pastes EPS outlines 
Imports/Pastes PICT 
Imports color artwork — 
Exports/Generates EPS outlines ; 
Supports pasted scanned images é 
Create images from scratch 
Includes drawing tools for editing PostScript outlines 
Includes drawing tools for hand editing bitmaps 

Precise point placement and editing of the character's outlines 
Layer parts with different images 

Can create logos consisting of several parts 


DEVELOPMENT 


Complete control over character... 
kerning | 

_ Offset 
spacing 
width - 


PRINTING 


Prints samples on all PostScript printers 
Prints samples of bitmap typefaces to QuickDraw printers — 
; _ Prints samples of color PostScript typefaces _ 
~ Prints samples of the characters in assorted point sizes 
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What’s new... 


Wedding bells! 

Two of our FreeHand engineers, Pete Mason and 
Samantha Seals, have announced their engagement. 
The wedding is June 28,1991. Congratulations to the 
both of you! 

A visit from the stork! 

Rusty and Ginger Williams had a new baby girl, 
Lindsey Christine Williams, on May 12,1990, 

Good Luck! 

Parry Kejriwal is moving to Cupertino, California to 
work for a well-known computer corporation. We 
will all miss him. 


DATEBOOK 


December 2-5, 1990 Jim Von Ehr will 
speak on “The New Typography” at The New Tools 
Conference, at the Grand Hyatt New York. 


January 10-13, 1991 We'll be at 
MacWorld Expo in San Francisco. Stop by Booth 
#1931 and see what “new and exciting” things we 
have to show you in 1991! 
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Shown from right front: 

| Kow I: Earl Allen, Andrew Meit, 
Parry Kejriwal, Mark Skaggs, Ellen 
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Ruth Jones, and Dianne Badenhop. 
Row 3: Brian Welter, Norma Ott, 
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Boren, Beth Wallace, Rusty 
Williams, Katharine Green, and 
Kevin Crowder. 
Row 4: Steven Johnson, James 
Brasure, David Spells, Kent Dowden, 
and Samantha Seals. 
Not shown: Marco Frigino, Bill Fahie, 

“4 Bob Goode, Monica Hamilton, 

m@ (ileen Krei, John Pencsak, and Debi 

Spear. 


User’s Group? 


If so, write to: 
User’s Group Coordinator 
Altsys Corporation 
269 W. Renner Rd. 
Richardson, Texas 75080 


Instead of placing a trademark symbol on each occurrence 
of a trademarked name, we state that we have used 
trademark names in Fontasia for editorial purposes only, 
for the benefit of the trademark owners, with no intent to 
infringe on those trademarks. 
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Customer Information 


Name: 
Company: 
Address: 
City: 
State: Lip Code: Country: 
Phone: FAX#: 


Fax # requested particularly for intemational orders 


|_| Master Card Visa Check No foreign checks will be accepted. 
For foreign orders, submit a U.S. Postal Money Order or your credit card information. 


Card#: Expiration date: 
Signature: 


Product Purchase 


Shipping 


> All prices include U.S. shipping charges. 

> Call our order department for special 
shipping charges on Federal Express, 
UPS Blue Label, Red Label, etc. 

> Foreign shipping will be assessed on 

an order-by-order basis. 


Fontographer Version 3.2: $495 
Metamorphosis Version 1.5: $149 
The Art Importer Version 2.0: $149 
Fontastic Plus Version 2.0: $99.95 
Family Builder: $100 


You can mail, FAX, or 
phone in your order to: 


Product Upgrades 


Fontographer Serial #: 
Upgrade from Version 3.1: $40 
Upgrade from Version 3.0: $75 
Upgrade from Version 2.4.1: $150 
The Art Importer Serial #: 
All upgrades: $20 
Math Co-processor version: $10 
Fontastic Plus 2.0 Serial #: 
Upgrade from Fontastic: $45 
Upgrade from Fontastic Plus 1.x: $20 
Version 2.0 manual only: $15 


Federal Express Charges: 

Fed-Ex Account #: 
Texas Residents include 8.25% sales tax: 
Shipping Charges: See notes to the left 


Altsys Corporation 
269 W. Renner Road 
Richardson, TX 75080 
(214) 680-2060 

FAX: (214) 680-0537 
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Altsys Corporation provides computer software solutions for graphic arts and printing using the Apple® Macintosh®. We've 
developed the tools for you to create professional quality typographic output. With products like Fontographer, The Art Importer, 


Fontastic Plus, and Metamorphosis, Altsys offers effective software applications for type design and implementation. 


